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PRESENTED AT THE SMITH THEATER, HOWARD COMMUNITY COLLEGE

Nine Fridays/Saturdays of film for $35

Name______________________________________________________
Address____________________________________________________
City_______________________________________________________
Phone_____________________________________________________
❑  Please check here if not on our mailing list or if there is a change of address.
Priority will be given to those who mail a stamped self-addressed envelope and
your check made payable to Columbia Film Society to:
Ms. Marcia Gorrie
10384 May Wind Court
Columbia, MD 21044
See our website at www.columbiafilmsociety.org

Number of Subscriptions (at $35)__________
Total Amount Enclosed__________________
❑  Friday Series-5:30 P.M.
❑  Friday Series-8:30 P.M.
❑  Saturday Series-5:30 P.M.
❑  Saturday Series-8:30 P.M.
Please put the number “1” next to your first 
choice and “2” and “3” next to your alternatives. 
If you do not select alternatives and your primary 
choice(s) is sold out, your check will be returned.

❑  I need hearing impaired equipment

Subscribers must attend on night and time specified on their ticket. This schedule is subject to change due to availability from distributor. Equipment for the hearing 
impaired is available in the theater. Columbia senior citizens wishing to attend our films are eligible for a special transportation program. For information call 410-715-3087

GOODBYE SOLO	 October 2 & 3, 2009
A taxi passenger named William (Red West), perhaps seventy, a pouchy-eyed white Southerner, demands to be taken, in a week’s time, to a mountain perch outside the city called 
Blowing Rock. We’re in Winston-Salem, North Carolina, and the driver, Solo (Souleymane Sy Savane), a Senegalese immigrant, young, handsome, and endlessly cheerful, refuses to 
help William carry out his apparent plan for suicide. Solo tries to reconcile his passenger to life, even moving in with him in his motel room, where they make a very strange couple. The 
independent writer-director Ramin Bahrani (CHOP SHOP)  establishes the streets of Winston-Salem clearly enough, particularly at its squalid edges. Yet the movie, with the help of 
its realistic base, lifts off into an existential fable: one man’s exuberant embrace of life crashes into the other’s adamant rejection of it. Why does the old man want to die and the young 
man so badly need to save him? The power of the fable is derived from Bahrani’s unwillingness to solve these mysteries beyond a few hints. Red West has a voice like raw whiskey; 
Savane’s smile and rapid movements light up any space that he inhabits. You will think of them both for days after seeing the movie. New Yorker (91 minutes) (in English & French).

DEPARTURES	 October 30 & 31, 2009
“Departures” (2008’s Oscar winner for Best Foreign Film) follows Daigo Kobayashi, a devoted cellist in an orchestra that has just been dissolved and who is suddenly left without a 
job. Daigo decides to move back to his old hometown with his wife to look for work and start over. He answers a classified ad entitled “Departures” thinking it is an advertisement for a 
travel agency only to discover that the job is actually for a “Nokanshi” or “encoffineer,” a funeral professional who prepares deceased bodies for burial and entry into the next life. While 
his wife and others despise the job, Daigo takes a certain pride in his work and begins to perfect the art of “Nokanshi,” acting as a gentle gatekeeper between life and death, between 
the departed and the family of the departed. The film follows his profound and sometimes comical journey with death as he uncovers the wonder, joy and meaning of life and living. 
Regent Releasing (130 minutes) (in Japanese) 

MOSCOW BELGIUM	 December 4 & 5, 2009
Ordinary Matty has nothing but three kids to her name. She works at the post office, and her husband has run off to the bedroom of one his students. At forty-three, life is pretty hopeless. 
Then she gets in a fender-bender at the grocery story with twenty-nine year old Johnny. After some harsh words, Johnny finds himself enamored with Matty, who finds that she likes 
being wanted, and decides to take a chance on Johnny. A romance ensues just as the wandering husband comes home. Now Matty finds she is the center of attention. Matty must 
choose to settle back into the life she was leading or to break into something new and step into the unknown. This heart-felt movie is covered in subtle humor making the story like a 
well made meal. NeoClassics Film (102 minutes) (in Flemish & Dutch).

LEMON TREE	 January 8 & 9, 2010
Lemon Tree is Eran Riklis’ engaging human drama of one woman’s struggle to preserve her way of life in the midst of political turmoil. The wonderful Hiam Abbass (THE VISITOR) 
is Salma, a Palestinian widow who earns her living tending to her late father’s lemon grove. When an Israeli government minister moves next door and declares the grove a potential 
security threat, Salma struggles to defend her peaceful livelihood. Personal drama gives way to political controversies as Salma forms an unexpected bond with the minister’s lonely 
wife, and takes her protest - with the help of her young lawyer - all the way to the Israeli Supreme Court. IFC Films (106 minutes) (in Arabic, Hebrew, French & English).

EVERLASTING MOMENTS	 February 12 & 13, 2010
“Everlasting Moments,” a Swedish film made by Jan Troell (best known for 1971’s “The Emigrants”), will stun you with simple pleasures: a naturally lit kitchen; a country dance captured 
austerely from a respectful distance. The drama starts in 1907, and to its absorbing credit, feels like it wasn’t made long thereafter. Maria  loves her family and her husband. Sigge is a 
womanizer and a drunk, at a time when such problems were intractable for wives. After Sigge is fired from the dock, Maria hopes to pawn her old camera. But the polite shop owner, 
Sebastian, shows her how to use it, awakening in Maria an idea of art, of a community of sensitive people—and, subtly but profoundly, a notion of control. Troell, serving as his own 
cinematographer, takes Maria’s modest approach as his own; if you can slow down your heart rate, his film will impress you.  (131 minutes) (in Swedish & Finnish).

THE SECRET OF THE GRAIN	 March 19 & 20, 2010
Slimane Beiji, the sad, still center of “The Secret of the Grain,” Abdellatif Kechiche’s bustling and brilliant new film, might be described as an accidental patriarch. A stubborn, taciturn 
immigrant from Tunisia, Slimane  has spent 35 years working in the shipyards of Sète, a rough little French port city on the Mediterranean coast. The other members of his large, 
cantankerous family — his former wife, Souad, and their assorted children and grandchildren — live mostly in a battered high-rise housing project. Slimane, meanwhile, keeps a modest 
room in the blue-collar hotel run by his lover, Latifa, and her 20-year-old daughter, Rym (the amazing Hafsia Herzi), on whom he dotes as if she were his own. The chief token of his 
benevolence is the fish Slimane collects from his fisherman buddies and dutifully delivers on his motorbike to the important women in his life: Souad; his older daughter, Karima; and 
Latifa. Their freezers are overflowing with the mullet that is, in Tunisian tradition, served with couscous, the grain of this film’s title. The richness of “The Secret of the Grain” lies in the 
close, tireless, enthusiastic attention it pays to the most mundane daily tasks, especially those involving food. New York Times (151 minutes) (in French, Arabic, & Russian).

SUGAR	 May 7 & 8, 2010
There is something undeniably noble and beautiful about the love of sports: the appreciation of grace and excellence for their own sakes, the pleasure of competition, the discipline of 
training. But the practice of big-time sports is often cruel and corrupt, a business built on the exploitation of young people and the peddling of impossible dreams. This basic contradiction 
is, at least implicitly, a central concern in “Sugar,” a wise and lovely new film by Anna Boden and Ryan Fleck. “Sugar,” which follows a young pitcher from a training camp in the Dominican 
Republic to a minor-league club in Iowa (and beyond), is infused with a deep affection for baseball, the rhythms of which are nimbly captured by a narrative pace and editing style that 
quicken and relax as necessary. New York Times (114 minutes) (in English & Spanish).

THE CLASS	 May 21 & 22, 2010
Extraordinary. François Bégaudeau, a teacher in a Paris public school in the Twentieth Arrondissement, published a novel in 2006 chronicling a year in his classroom. Along with the 
director Laurent Cantet and the writer Robin Campillo, he then condensed and reshaped the material into a two-hour drama centering on the teacher (Bégaudeau, playing himself) and 
a small number of students (all played by actual students, though not the same ones he wrote about). Bégaudeau, who is in his thirties, is handsome, lean, and quick, with a strong 
voice; his slouching or rowdy fourteen-year-olds are mostly of African or Caribbean descent—still outsiders in France, and rightfully touchy about it. Some of them are resistant to 
education, which disrupts the pleasures of adolescence, and Bégaudeau aggressively comes after them, challenging, correcting, teasing, criticizing. The students are alive to him and 
come back hard, questioning French notions of discipline and manners. In all, “The Class” is a prime document of French post-colonial blues, though its relevance to American urban 
education could not be any greater if it had been shot in the Bronx or Trenton or South Los Angeles. New Yorker (128 minutes) (in French).

TULPAN	 June 4 & 5, 2010
If you see only one comic love story from Kazakhstan this year, choose this prize-winning honey. “Tulpan” is the saga of Asa, a shy young man who searches for a wife under extreme 
conditions. He’s a nomadic shepherd just returned from military service, the Kazakh steppe he calls home is vast and empty beyond imagining, and the only eligible young lady for miles 
around — her name’s Tulpan — rejects him because of his big ears. There’s no room for mush in filmmaker Sergey Dvortsevoy’s triumphant, intimate drama, not when the necessities 
of daily life are so elemental, and so tenderly observed. Entertainment Weekly (100 minutes) (in Kazakh & Russian).
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